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Kvalita a vyznam remesla sa vyvijaju
subezne s inymi zmenami

v spolocnosti. Remeslo je povazované
za atraktivne, hodnotné a za symbol
kvality. V stcasnosti vSak v stuvise

s nim badat r6zne vplyvy folklorizmu
a postfolklorizmu s prepojenim

na vSadepritomny fenomén
komercializacie Iudovej kulttry.

Kruhy
ha vode




Poslanim sttaze Kruhy na vode je
vzdorovat tomuto trendu a poukazovat
na potrebu transformdcie remesla

a jeho presahu do dizajnu a réznorodej
spoluprace medzi profesionalnymi
dizajnérmi a remeselnikmi, kde sa hlada
novy vyraz remesla pre 21. storocie. Do
hry tak vstupuju moderné technologie
a konceptudlny pristup k interpretacii
tradicie a remesla v s¢asnom Zivotnom
Style.

Transformacia a reinterpretacia
tradi¢ného remesla dnes nastava aj

u samotnych remeselnikov, ktori citia
potrebu tGprav z dévodu ¢i uz dopytu,
alebo ulah¢enia a zefektivnenia svojej
prace. Deje sa tak aj u profesionalnych
vytvarnikov a dizajnérov, u ktorych
zohrava délezita tlohu aj institucionalne
usmernenie v podobe odbornych komisii,
sutazi a vzdelavania. Potencial remesla
vidime dnes nielen v jeho prieniku do
dizajnu, ale aj do sluzieb pre turistov,
kde vznika v stvise s novymi funkciami
mnozstvo novotvarov. A remeslo je

v neposlednom rade aj sucastou
socialnych inovacii - terapii,
teambuildingov, technik osobnostného
rozvoja a podobne.

Dolezité je podporovat dizajnérov ete

v §tadiu ich profesionalneho formovania
v $kolach, aby nadobudli cenné
skiasenosti v kontakte a spolupraci

s remeslom a osobnostami spomedzi

remeselnikov. Reaguje na to aj sttaz
Kruhy na vode, ked od svojho pociatku
poskytuje priestor aj $tudentom.

Skuto¢ny posun nastava, ak vyvoj
novych vyrobkov zapada zaroven do
iniciativy ¢i stratégie regionalneho
rozvoja a lokalneho aktivizmu. Tym sa
vytvara predpoklad na zavedenie novych
vyrobkov, sluzieb a inych inovacii v
sudinnosti s miestnymi aktérmi.

V idedlnom pripade sa tak vyrobok stava
novym regionalnym prvkom, ktory
vznika z precitenia, re$pektu

a akceptacie tradi¢nej materidlnej
kultary a aktualneho socialneho
kontextu. Ci uz ide o pouzitie miestneho
tradi¢ného materialu, dekoru,
ornamentu, tvaru, remeselnej techniky,
alebo o nadviazanie na miestny socialny
jav ¢i fenomén, dolezité je, aby bol prvok
Zivotaschopny, a citlivo tak zostcasnil
tradi¢né kulturne prejavy v danej
lokalite.

Tento posun je aj vyzvou na dalSie
smerovanie sutaze.

Veronika Kotradyova
predsednicka poroty

Fakulta architektury a dizajnu STU
v Bratislave



The quality and significance of

crafts develop in parallel with other
changes in society. Craft is considered
attractive, valuable and is becoming

a symbol of quality, but in today’s
society we can observe various
overlaps and influences of folklorism
and post-folklorism, connected to

the omnipresent phenomenon of the
commercialisation of folk culture.

Rings In
Water




The ambition of the Rings in Water
competition is, however, to go against
this trend and point to the need for

a transformation of craft and its
overlap into design, and the need for
different types of cooperation between
professional designers and craftspeople,
looking for a new expression of 21
century craft. This is where modern
technologies and a conceptual approach
to interpreting tradition and craft in

a contemporary lifestyle come in.

The process of transforming and
reinterpreting traditional craft occurs
within craftspeople themselves, who
feel the need to make adjustments,
either as a result of demand or to make
their work easier and more effective. It
also occurs in professional artists and
designers, where an important role is
played by institutional rules in the form
of expert committees, competitions and
training. We can see the potential of
craft not only in its overlap into design,
but also into services for tourists, where
many new products with new functions
are shaped. Craft is also part of social
innovation: therapy, team-building,
personal growth techniques and so on.

It is important to provide support for
the designers themselves during their
professional training in schools, to
give them valuable experience being
in contact and working with craft, and

working with master craftspeople,
which is something this competition
has been reacting to for a long time by
making space for students.

A true shift will only take place if the
development of new products becomes
part of an initiative or strategy for
regional growth and local activism,
and if room is made for introducing
new products, services and other
innovations in harmony with local
stakeholders. In an ideal case, the
outcome will be a new regional product
created out of a sense, respect and
acceptance of traditional regional
material culture and the current social
context. Whether it is the use of

a traditional local material, decoration,
ornament, shape, craft technique

or a connection with a local social
phenomenon, what is important is for
it to arise in cooperation with local
interest groups, thus perpetuating
traditional cultural expression in the
given location.

This shift is also a challenge for the
competition’s future.

Veronika Kotradyova

President of the Jury

Faculty of Architecture and Design of
the Slovak University of Technology
in Bratislava



Porota

Members of the Jury

Michal Hanula

dizajnér a veduci odboru Tvorba
hraciek a dekorativnych predmetov
na Skole umeleckého priemyslu

v Ruzomberku, orientuje sa na
malosériovu vyrobu a autorsku
tvorbu / designer and head of the
Toymaking and Decorative Items
Department of the School of Applied
Art in Ruzomberok, specialising in
small-scale production and individual
art work

Zsuzsanna Hegediisné Sevella
herna dizajnérka a vyvojarka,
prezidentka Madarskej remeselnickej
spolo¢nosti regiénu stredného

a zapadného Zadunajska (M-ART) /
game designer and developer,
president of the Hungarian Artisans'
Society of the Central and Western
Danube Region (M-ART)

Ferdinand Chrenka

priemyselny dizajnér, vysokoskolsky
pedagdg, zakladatel a veduci Ateliéru
industrial dizajnu na Vysokej $kole
vytvarnych umeni v Bratislave,
propagator a kurator vystavnych
dizajnovych podujati / industrial
designer, university lecturer, founder
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and head of the Studio of Industrial
Design at the Academy of Fine Arts
and Design in Bratislava, promoter
and curator of design exhibition
events

Pavel Jarkovsky

riaditel Institatu vytvarnej kultury
na Univerzite J. E. Purkyné v Usti nad
Labem (1993 - 1997), ¢len ¢eského
ZdruzZenia vytvarnych umelcov
keramikov / director of the Institute
of Fine Art Culture at J. E. Purkyné
University in Usti nad Labem

(1993 - 1997), member of the Czech
Association of Ceramic Artists

Veronika Kotradyova
pedagogicka, vyskumnicka

a projektova manazérka na Fakulte
architektury a dizajnu Slovenskej
technickej univerzity v Bratislave
zamerand na dizajn s ohladom na
¢loveka a zivotné prostredie /
teacher, researcher and project
manager at the Faculty of
Architecture and Design of the
Slovak University of Technology in
Bratislava, specialising in design with
a particular focus on people and the
environment

Dominika Mac¢dkova

absolventka Katedry dizajnu Fakulty
umeni Technickej univerzity

v Kosiciach, konzultantka ULUV-u
pre oblast prirodnych pletiv,
podmalby na sklo, vyrobkov zo skla
a z dreva, pastierskych vyrobkov

a vyrobkov z rohoviny / graduate

of the Department of Design of

the Faculty of Arts of the Technical
University in Kosice, ULUV
consultant for natural woven
materials, reverse glass painting, glass
and wooden products, shepherds’
products and products made of horn

Zuzana Sidlikova

teoreticka odievania, kuratorka
Muzea ludovej umeleckej vyroby

v Stupave, autorka knih Méda na
Slovensku v medzivojnovom obdobi
(1918 - 1939), Textilnd tvorba a dizajn
v 20. a 21. storodi, Stratend mODA /
clothing theoretician, curator of the
Museum of Folk Art Production in
Stupava, author of the books “Fashion
in Slovakia in the Inter-War Period
(1918-1939)”, “Textile and Design in
the 20th and 21st Centuries”, “Lost
Fashion”



Sutaz v cislach
The competition in numbers

198 ucastnikov / participants
356 produktov / products

sekcia A - dizajnéri, vytvarnici,
architekti a ostatni tvorcovia bez
vekového obmedzenia /

section A - designers, fine artists,
architects and other artists without
age limit

113 ti¢astnikov / participants
240 produktov / products

sekcia B - Studenti
strednych 3kél /
section B - secondary
school students

7 $kol / schools
75 $tudentov / students
96 produktov / products

sekcia C - osobitné ocenenia
(vztahuje sa na vSetkych ucastnikov
sitaze) / section C - special
awards (applies to all competition
participants)

11 ti¢astnikov / participants
20 produktov / products



sekcia A

dizajnéri, vytvarnici,
architekti a ostatni tvorcovia
bez vekového obmedzenia

section A

designers, fine artists,
architects and other artists
without age limit



1. cena / 1¢ prize

Andrea Vonkomerova (SK)
odevna kolekcia Biela
clothing collection White

2. cena / 2™ prize
Krisztina Szente (HU)
kolekcia keramickych misiek
collection of ceramic bowls

3. cena / 3" prize

Georgios Somarakis (SK)
kolekcia pratenych nosi UJI
collection of wicker carriers UJI

uznanie / recognition
Veronika a Matej Rabadovci (SK)
odevna kolekcia Stromy
clothing collection Trees

uznanie / recognition
Lenka Frankova (SK)
detské saty IDA 74
children’s dress IDA 74

uznanie / recognition

Kristina Ligac¢ova (SK)

kolekcia sklenych vaz VVVASE
collection of glass vases VVVASE

uznanie / recognition
Zuzana Pekarova (SK)
vlneny kabatik Verona
woollen coat Verona

uznanie / recognition
Patrik Illo (SK)

pohér PILLO (ohryzeny luxus)
glass PILLO (nibbled luxury)

uznanie / recognition
Michaela Bujnakova (SK)
kolekcia Vysivané
collection Embroidered
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Damska upletova odevna kolekcia
Biela je volne inSpirovana skladanim
a vrapovanim platna na tradi¢nom
fTudovom odeve. Rozohrané sklady
boli vytvorené pletenou viazbou

na priemyselnom pletacom stroji
a fixované vysivkou a strojovym
presivanim. Odevy st vyskladané
bez strihového zasahu, s nulovym
odpadom, pouzitim pravouhlych
dielov, ¢o vytvara netradi¢né
symetrické rieSenie.

odevna kolekcia Biela / clothing collection White
pletenie, presivanie / knitting, quilting
bavlna, lan prirodnej farebnosti / cotton, undyed linen

Andrea Vonkomerova
1. cena / I°t prize

This women’s knitted clothing
collection White is loosely inspired
by the folding and smocking of cloth
in traditional folk clothing. The
pleats were made by knitting on an
industrial knitting machine and fixed
in place by embroidery and machine
quilting. The clothes are pleated
without cutting, with zero waste

and using right-angle parts, which
produces an unusual symmetrical
result.

n
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Krisztina Szente
2. cena / 2" prize

Kolekcia misiek je vyrobena

z porcelanovej hmoty Limoges.

Na vytvorenie kolekcie autorka
pouzila tradi¢nt techniku tocenia

na hrnciarskom kruhu. Jej
povodnym zamerom bolo vyrobit
riad jednoduchého tvaru, ktory by

sa pouzival pri stolovani. No pocas
orezavania a retu$ovania sa jej tenky
porcelan triestil pod rukami, az
vznikli objekty v tvare kvetov. Kvety
su v najroznejsich odtierioch bielej

a ruzovej, inSpirované prvou ruzovou
kolekciou slavnych madarskych
vyrobcov porcelanu Zsolnayovcov.

This collection of bowls is made from
Limoges porcelain. The artist used
the traditional technique of turning
on a potter’s wheel to produce the
collection. Her original intention was
to make a set with a simple shape

to be used for dining; but as she was
cutting away and retouching it, the
fine porcelain broke up in her hands,
forming flower-like shapes. The
flowers are in various shades of white
and pink, inspired by the first rose
collection by the famous Hungarian
porcelain-makers Zsolnay.

kolekcia keramickych misiek / collection of ceramic bowls
toc¢enie na kruhu / turned on a potter’s wheel
porcelan / porcelain

13
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UJI je kolekcia troch prutenych nosi,
ktoré vznikli ako semestralna praca
na tému Tradicia netradi¢ne. Cielom
bolo vytvorit produkty s presahom
tradi¢nych remesiel, ktoré sa dokazu
dizajnovo zaradit do st¢asného
prostredia. Hlavnym in$pira¢nym
zdrojom pri navrhovani boli sposoby
prenasania veci nasimi predkami -
pomocou pratenych ko$ov sa nosili
napriklad plodiny z pola ¢i na trh.
Vsetky tri no$e umoznuja prenasanie
tasiek Iubovolnych rozmerov ¢i
tvarov, zaistenych jednak o horny
kovovy hreber a jednak gumou.
Nosa vznikla vdaka ,tandemu*

s kosikarskym majstrom Janom
Zemanom, ktory autora oboznamil
so zakladnou techniku vypletania,
vdaka ¢omu uz dokazal kolekciu
dokoncit sam.

Georgios Somarakis
3. cena / 3" prize

UJI s a collection of three wicker
carriers, the result of a semester
work on the topic of Tradition
untraditionally. The aim was to make
products overlapping with traditional
crafts, which can be integrated
design-wise into a contemporary
setting. The main source of
inspiration in the design was the
way in which our ancestors used to
carry things: using wicker baskets,
they would carry, for example, crops
from the field or to the market. All
three carriers can fit bags of different
shapes and sizes, fixed in place both
by the upper metal clip and by an
elastic. The carrier was made “in
tandem” with the basket-making
master Jan Zeman, who showed

the artist the basket technique

of weaving, which enabled him to
complete the collection on his own.

kolekcia pratenych no$i UJI / collection of wicker carriers UJI

vypletanie kovovej konstrukcie vibovym pritim / weaving wicker into a metal structure
ocel, pritie, textil, elastickd guma, igelit / steel, wicker, textile, elastic, PVC

Ateliér industrial dizajn, VSVU Bratislava, pedagdg: Ferdinand Chrenka /

Studio of Industrial Design, AFAD Bratislava, teacher: Ferdinand Chrenka

15
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Kolekcia Stromy predstavuje nové
ponatie modrotlace - minimalistické,
§ité na mieru pre mestského ¢loveka,
ktory ma rad volnost, nepodlieha
konvenciam a trendom a podporuje
lokalnu médu. Vychadza z histérie

a tradicie vyroby modrotlace,

pricom ju oslobodzuje od vizualnych
stereotypov. Nepotrebuje opakovat
minulost, je tvorend pre dnesok,
sucasne. Kolekcia je in$pirovana
oravskou prirodou, kde sidli aj
Ateliér Rabada. Autorské dezény st
navrhnuté asymetricky, vdaka ¢comu
sa kazdy kus odevu mierne odlisuje,
kazdy kus odevu je unikatny.
Modrotla¢ umoznuje pracovat

s roznymi odtierimi modrej, ¢o
reflektuje aj tato kolekcia.

Veronika a Matej Rabadovci
uznanie / recognition

The Trees collection is a new vision
of indigo print: minimalist, made for
urban dwellers who love freedom,
are not hemmed in by conventions
and trends and who support local
fashion. It is based on the history
and tradition of indigo print
producer, but frees it from visual
stereotypes. It does not need to
repeat the past and is designed for
today in a contemporary fashion.
The collection is inspired by the
landscape of the Orava region, which
is where Ateliér Rabada is situated.
The artists’ designs are asymmetrical,
making every item of clothing
slightly different, unique. Indigo
print can use various shades of blue,
which is reflected in this collection.

odevna kolekcia Stromy / clothing collection Trees
modrotla¢ / indigo print
100 %-ny bavlneny keper / 100% cotton twill

17
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Lenka Frankova

uznanie / recognition

Autorsky strih $iat vychadza

z tradi¢ného ludového odevu zo
Senohradu, detskej ,jarabej

a Cervenej Saty“. Klasické sedielko
dostalo iny tvar v predizenych
pleciach, ¢im sa jeho predné a zadné
diely spdjaja oblukom. Sukiiova ¢ast
je biela a v strede riasena ako biele
Casti na senohradskych ,keceliach®,
dlhych detskych opleckach.
Sedielko je farebné, bielo-¢ierna
kompozicia vodorovne a prie¢ne
polohovanych ornamentov vsadena
do horizontalnych farebnych

pasov v odtietioch ¢ervenej. Vyber
farebnosti vychadza z tradi¢nych
farieb senohradskych vysiviek. Vdaka
upravenému strihu sedielka

a polohovaniu na latke sa
horizontalne pasy v prednej ¢asti
menia a vytvaraju pohyb ornamentu,
farieb, Siat.

detské Saty IDA 74 / children’s dress IDA 74

strojové zosivanie a ru¢né spracovanie $iat z autorskych latok /
sewn on a machine and hand finished dress made from
artist-designed fabrics

The artist’s design is based on
traditional folk clothing from
Senohrad, a children’s “speckled

red dress”. The traditional bodice is
given a new shape with extended
shoulders, and its front and rear

are joined together by an arch. The
skirt part is white and pleated in the
middle like the white parts of the
Senohrad “kecele” long children’s
blouses. The bodice is coloured,
with a black and white composition
with ornaments set at right angles
into horizontally coloured bands in
shades of red. The choice of colours
is based on the traditional colours
of Senohrad embroidery. Thanks to
the adjusted cut of the bodice and its
setting on the fabric, the horizontal
bands at the front change and create
a movement of the ornamentation,
colours and dress.

19
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Kristina Ligacova

uznanie / recognition

kolekcia sklenych vaz VVVASE / collection of glass vases VVVASE

Autorka vo svojej praci vyuzila
geometrické formovanie skla
pomocou kovovej formy. Inpiraciou
jej bol skladany mech akordeo6nu,
ako aj geometria a symetria z obrazu
Ludovita Fullu Babky v Moravanoch.
Zamerom bolo zachovat geometriu
tradi¢ného tvaroslovia vazy

a skombinovat ju s danymi prvkami
fudovej kultury. Dno vazy bolo
ovplyvnené skladanim a rytmom
vychodiskového tvaru - trojuholnika,
od ktorého sa matematickymi
principmi budovala cela vaza.
Striktne hranaty tvar je doplneny

o kontrastnu amorfnu $trukturu
odtlacku kovovej formy. Odtlacok
vznika samovolne ako neZiadany
efekt pri fukani skla do kovu. Tento
defekt autorka povysila na dekor

a vyzdvihla nim optické vlastnosti
materialu.

sklar / glass-maker: Peter Glosik

fkanie skla do kovovej formy / glass blown into a metal mould

sklo / glass

In her work, the artist used

a metal mould to shape the glass in
geometrical shapes. She was inspired
by the folded bellows of an accordion
and by the geometry and symmetry
of Ludovit Fulla’s painting “Babky

v Moravanoch” [Old women in
Moravany]. Her aim was to preserve
the geometry of traditional vase
morphology and to combine it with
certain elements of folk culture. The
bottom of case was influenced by the
folds and rhythm of the initial shape
- a triangle - on whose mathematical
principles the whole vase was built.
The strictly angular shape is in
contrast to the amorphic structure
of the impression of the metal
mould. The impression is formed
spontaneously as a side-effect of
blowing glass into metal. The artist
raised this defect into a décor, thus
highlighting the optical properties of
the material.

21
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Zuzana Pekarova

uznanie / recognition

Kabatik vznikol vyuzitim tradi¢nych
postupov pri spracovani viny,

tkani a uprave vlnenych textilii.
Samotna textilia bola vyrobena podla
vlastného autorského navrhu

v Textilnom remeselnom centre

v Cadci na ru¢nych
$tvornitelnicovych krosnach.
Rovnako aj priadze pouzité na tkanie
boli spriadané a farbené zo surovej
vlny. Vzor vychadza z tradi¢nej
keprovej vazby, ktora sa pouzivala

v minulosti pri vyrobe stikna.
Prirodzené vzorovanie vazby je
zvyraznené vyuzitim roznofarebného
utku. Strih vychadza zo Zenského
lajblika (zivotika, brusliaka), ktory
bol p6vodne $ity rovnako zo stkna.
V procese vyroby boli pouzité aj
dalsie tradi¢né techniky upravy
vlnenej tkaniny, ako ¢esanie

a plstenie, ¢o odkrylo dal$ie moznosti
tvorby variacii findlneho dizajnu.

vlneny kabatik Verona / woollen coat Verona
Sitie, ru¢né Cesanie, plstenie v pracke /
sewing, hand combing, machine felting

vlna, polyester / wool, polyester

This coat was made using traditional
methods for processing wool,
weaving and finishing woollen
textiles. The textile itself was made
according to the artist’s own design
in the Textile Craft Centre in Cadca
on a manual four-shaft loom. The
thread used for weaving was spun
and dyed from raw wool. The pattern
is based on traditional twill weave,
used in the past for making wool
cloth. The natural pattern of the
weave is highlighted by the used

of a weft in a different colour. The
cut is based on a women’s waistcoat
(bodice, short corset) which was
also originally cut from wool cloth.
During the production process,
other traditional techniques used
for finishing woollen textiles were
also used, such as combing and
felting, which uncovered further
opportunities for varying the final
design.

23
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Patrik lllo
uznanie / recognition

In$piraciu autor nehladal v ludovom
ornamente. Skor ho zaujimala
esencia toho, ¢o je slovenské,
charakteristické pre Slovakov.

A s tymito tivahami vytvoril pohar
PILLO. Vychodiskovt surovinu -
pohar, ktory navrhol pre sklaren
RONA - ,poobhryzal“ brasnym
kottcom. Nie vsak cely, aby sa vyhol
nude ¢i predvidatelnosti, ale aj strate
funkénosti. Nasledne ho dozdobil
namalovanim zlatého pasika, aby do
jednoduchosti vniesol trochu luxusu.

The artist did not look for inspiration
in folk ornamentation. Instead, he
was interested in the essence of what
is Slovak, characteristic of Slovaks.
And this is how he created the PILLO
glass. He “nibbled” at the initial
material - a glass he designed for the
RONA glass-maker - with

a grinding wheel. But he didn’t touch
the whole glass, to avoid boredom

or predictability, as well as a loss of
function. He then decorated it by
painting a gold band to add a little
luxury to the simplicity.

pohér PILLO (ohryzeny luxus) / glass PILLO (nibbled luxury)
strojové fukanie, ru¢né malovanie, briisenie / machine blowing, hand
painting, grinding

sklo / glass

25
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Kolekcia Vysivané pozostava

zo zasuvkovej komody, skrinky

s dvierkami a z niekolkych
konferenc¢nych stolikov. Je na

nej badatelné spojenie sucasnych
inovativnych technoldgii a tradi¢ného
vysivkarstva. Druhou rovinou
vnimania kolekcie je splynutie
vysivky a nabytkového kusa do jednej
symbiotickej formy. Vysivka na seba
prebera atribaty produktu, na ktorom
je umiestnend, aZ sa nim sama stava.
In$pira¢nym zdrojom tvah o tzv.
pohlteni jedného produktu druhym
sa stali tradi¢né a ludmi archetypélne
preferované miesta, na ktoré
umiestiiuju vysivané textilie, ako
napriklad stoly, skrinky, parapetné
dosky, steny a pod. Vysivka sa tak
stava priamo doskou stola a stol

sa stava vysivkou. Vysivka je vSak
zaroven nielen ozdobou a dekoraciou
nabytku, ale stava sa aj funkénym
prvkom - napriklad nabytkovou
ruckou.

Michaela Bujnakova
uznanie / recognition

The “Embroidered” collection consists
of a chest of drawers, a sideboard
and several coffee tables. They
bear clear marks of the association
between contemporary innovative
technologies and traditional
embroidery. The second level at which
the collection can be interpreted

is the fusion of embroidery and
furniture into one symbiotic shape.
The embroidery takes on the
attributes of the product on which
it is placed, until it becomes part

of it. The sources of inspiration

of ideas of one product being
“swallowed up” by another were the
traditional, archetypal places where
people place embroidered textiles,
such as tables, sideboards, window
sills, walls etc. The embroidery thus
becomes the top of the table itself,
and the table becomes embroidery.
However, embroidery is not just an
ornamentation and decoration of
the furniture, but also becomes

a functional element, for example

a furniture handle.

kolekcia Vysivané / collection Embroidered
CNC frézovanie, ru¢né vysivanie, kovoobrabanie, 3D tla¢ / CNC milling, hand embroidery, metalworking, 3D printing
MDF, textilné elektrické kable, komaxitovana ocel, PLA / MDF, textile electric cables, comaxit steel, PLA

spolupraca / cooperation: Raffaelis Cassovia, s. r. o.

27



sekcia B

Studenti strednych
skol

section B

secondary school
students

28



1. cena / 1¢ prize

Filip Lofaj (SK)

podnos na ¢ajovy servis
tray for a tea servis

2. cena / 2™ prize
Simon Strompach (SK)
misa Miskovyplet
bowl Bowl Weave

3. cena / 3" prize

Anna Fliegova (SK)
luskacik Folklérne figurky
nutcracker Folk Figures

uznanie / recognition
Filip Sochar (SK)
ohybana stolicka

bent chair

uznanie / recognition

Lenka Kukli$ova (SK)

misa s korienkovym vypletom
bowl with a weave made of roots

uznanie / recognition
Barbora Bréiakova (SK)
pruteny stolik

wicker coffee table

uznanie / recognition
Simeon Socha (SK)
misa Postielka

bowl Bed

uznanie / recognition
Silvia Borzova (SK)
kupelné pohare

spa cups

uznanie / recognition

Jules Lee Ann Prejsa (SK)

ktpelné pohare
spa cups

uznanie / recognition
Adam Ondrejka (SK)
odev Full of Beauty
clothing Full of Beauty

uznanie / recognition
Karin Kohutiarova (SK)
odev White Light
clothing White Light
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Filip Lofaj
1. cena / It prize

podnos na ¢ajovy servis / tray for a tea servis

Podnos elegantnych ¢istych linii

z plexiskla na $tyroch drevenych nohach
sluzi na servirovanie ¢aju, pripadne
drobnych jedal. Systém rozoberatelnych
¢apov a klinov umoznuje bezproblémové
Cistenie, pripadne vymenu jednotlivych
Casti pri opotrebovani.

A tray with elegant, pure lines made of
Perspex on four wooden feet to be used
for serving tea, or small food items. The
system of joints which can be undone
means it is easy to clean, and parts can be
replaced when they are worn.

¢apovanie, ohybanie, povrchové upravy / mortise joints, bending, surface finish

drevo, plexisklo / wood, Perspex

oddelenie Tvorba hraciek a dekorativnych predmetov, Skola umeleckého priemyslu

Ruzomberok, pedagog: Michal Hanula / Toymaking and Decorative Items department,

School of Applied Art RuZomberok, teacher: Michal Hanula
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Zamerom vyroby misky bolo
vytvorenie kontrastu medzi
tvrdostou masivu dreva a jemnostou
vypletu s pouzitim dvoch tradi¢nych
technolégii. Na zhotovenie javorovej
misky zvolil autor techniku
sustruzenia. Nasledne do misky
vypilil diery, do ktorych vsil krazky
z borovicovych korienkov vytvorené
kosikarskou technikou opletania.

K tvarovej nesimernosti misky
prispelo spracovanie sastruzeného
dreva zamokra.

Simon Strompach
2. cena / 2" prize

The purpose of making this bowl
was to create a contrast between
the hardness of real wood and the
delicacy of weaving, using two
traditional technologies. To make
the maple bowl, the artist used the
technique of milling. Then he drilled
holes into the bowl into which he
sewed circles of pine roots made
using the basket-making technique
of weaving. By finishing the milling
wood when wet, he added to the
dissymmetry of the bowl.

misa Miskovyplet / bowl Bowl Weave

sustruZenie, pletenie / milling, weaving

drevo, korienky / wood, small roots

oddelenie Dizajn a tvarovanie dreva, Skola umeleckého priemyslu Josefa Vydru
Bratislava, pedagég: Martin Hartinik / Design and Woodwork department, J. Vydra
School of Applied Arts Bratislava, teacher: Martin Hartinik

odborna spolupraca / expert cooperation : Jozef Boda
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Anna Fliegova
3. cena / 3" prize

luskacik Folklorne figurky /nutcracker Folk People

Luskacik, prakticky a uzito¢ny pomocnik
do kazdej domacnosti, je autorkou
personalizovany do podoby dvojice postav
in$pirovanych ludovymi drevenymi
hrackami. Figuralne objekty st budované
z jednoduchych geometrickych foriem,
nie vSak na ukor uzitkovej funkcie.

This nutcracker, a practical and useful
aid for every household, is personalised
by the artist in the form of two figures
inspired by wooden folk toys. The figural
objects are built out of simple geometric
forms, without compromising their
practical function.

rozne techniky opracovania dreva / various woodworking techniques

drevo / wood

oddelenie Tvorba hraciek a dekorativnych predmetov, Skola umeleckého priemyslu

Ruzomberok, pedagég: Michal Hanula / Toymaking and Decorative Items department,

School of Applied Art RuZzomberok, teacher: Michal Hanula
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Filip Sochan
uznanie / recognition

Inovacia tradi¢nej stolicky vyrobenej
primarne ohybanim dreva. Jej vyrazu
dominuje ¢altinenie sedacej ¢asti v tvare
troch podlhovastych pasov, ktoré cez
sucasny dizajnérsky jazyk odkazuje na
nasu nabytkarsku minulost.

An innovation of a traditional chair made
primarily by bending wood. Its visual
effect is dominated by the upholstery of
the seat in the form of three long bands
which refer back to our furniture-making
past in the contemporary language of
design.

ohybani stolicka / bent wood chair

ohybanie, vypilovanie, brusenie, voskovanie / wood bending, filing, sanding, waxing
drevo, koZa / wood, leather

oddelenie Tvorba hraciek a dekorativnych predmetov, Skola umeleckého priemyslu
Ruzomberok, pedagog: Michal Hanula / Toymaking and Decorative Items department,
School of Applied Art RuZomberok, teacher: Michal Hanula
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Lenka Kuklisova
uznanie / recognition

Zamerom autorky bolo skombinovat
masiv sustruzeny zamokra

s vypletom borovicovymi korienkami.

Dielo vzniklo ako ro¢nikova praca
na zaklade spoluprace $koly so
ZdruZzenim kosikarov Slovenska,
ktoré realizovalo projekt zamerany
prave na pletenie touto tradi¢nou
technikou. Vdaka tomu si $tudenti
osvojili nielen techniku pletenia,
ale aj sposob zberu a tpravy
vychodiskovej suroviny.

The artist’s aim was to combined
wood milled when met with a weave
of small pine roots. The work was

a coursework project based on
cooperation between the school and
the Association of Slovak Basket-
makers, which produced this project
focusing on weaving with this
traditional technique. This allowed
students to learn not only the
technique of weaving, but also how
to collect and treat the raw material
used.

misa s korienkovym vypletom / bowl with root weave

sustruZenie, vypletanie / milling, weaving

drevo, korienky / wood, roots

oddelenie Dizajn a tvarovanie dreva, Skola umeleckého priemyslu Josefa Vydru
Bratislava, pedagég: Martin Hartinik / Design and Woodwork department, J. Vydra
School of Applied Arts Bratislava, teacher: Martin Hartinik

odborna spolupraca / expert cooperation : Jozef Boda
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Barbora Bréiakova
uznanie / recognition

K navrhu pruteného stolika, ktorého
nosnu konstrukciu tvori kovovy
ram, in$pirovali autorku vyrobky
tradi¢ného kosikarstva, ako aj

jej predoslé skasenosti s tymto
materialom. Struktura pravidelnej
kosikarskej platnovej vazby je pre
fu vytvarne vynimoc¢na, a preto

sa rozhodla zvyraznit jej osobitost
jednoduchym dizajnom stolika.

pruteny stolik / wicker coffee table
zvaranie, vypletanie / soldering, weaving
kov, sklo, prutie / metal, glass, wicker

The artist was inspired to design
this wicker table with its metal
frame structure by traditional
basket-making products, as well as
by her previous experience with this
material. She believes the structure
of the regular basket-making canvas
weave is exceptional, and so she
decided to highlight its singularity
with the simple design of the table.

oddelenie Dizajn a tvarovanie dreva, Skola umeleckého priemyslu Josefa Vydru

Bratislava, pedagdg: Martin Hartinik, Design and Woodwork department, J. Vydra

School of Applied Arts Bratislava, teacher: Martin Hartinik
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Simeon Socha

uznanie / recognition

Pri tvorbe a navrhu misky urcenej
na pecivo alebo ovocie bolo cielom
autora skombinovat masivne drevo
z javora s tradi¢nou technikou
pletenia borovicovymi korienkami.
Do drevenych dielov z javora vyvital
diery na osnovné pruty z viby, ktoré
nasledne oplietol borovicovymi
korienkami.

misa Postielka / bowl Bed
vypletanie / weaving
drevo, prtie, korienky / wood, wicker, roots

When making and designing his bowl
for bread or fruit, the artist’s aim

was to combine maple wood with

the traditional technique of weaving
pine roots. He drilled holes into
maple wood parts to fix the warps
made of wicker, which he then wove
around with pine roots.

oddelenie Dizajn a tvarovanie dreva, Skola umeleckého priemyslu Josefa Vydru Bratislava,

pedagog: Martin Hartinik / Design and Woodwork department, J. Vydra School of Applied

Arts Bratislava, teacher: Martin Hartinik
odbornd spolupraca / expert cooperation : Jozef Boda
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Silvia Borzova
uznanie / recognition

Suprava kupelnych poharov

v minimalistickom $tyle je podmienena
ich uzitkovou hodnotou. Autorka navrhla
kazdy pohar s inym jemnym farebnym
akcentom, kladtc déraz na pracu

s plochou i hmotou.

This set of spa cups in a minimalist style
is dependent on their practical value. The
artist designed each glass with a different
subtle coloured accent, focusing on her
work with surface and matter.

ktipelné pohare / spa cups

odlievanie do sadrovych foriem / casting in plaster moulds

kamenina / stoneware

oddelenie Keramicky dizajn, Skola umeleckého priemyslu Josefa Vydru Bratislava,
pedagégovia: Milan Hanko, Gabriela Godova, Lucia Lizakova, Jan Sev¢ik / Ceramic
Design department, J. Vydra School of Applied Arts Bratislava, teachers: Milan Hanko,
Gabriela Godova, Lucia Lizakova, Jan Sevéik
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Jules Lee Ann Prejsa
uznanie / recognition

Vyroba supravy kupelnych poharov bola
podmienena ich uzitkovou hodnotou.
Kazdy pohar v tvare musle navrhla
autorka s inym jemnym farebnym
akcentom. Vyhrala sa s plochou

a nasledne i hmotou.

The production of this set of spa cups
was dependent on their practical value.
Each glass in the shape of a seashell was
designed by the artist with a slightly
different coloured accent. The artist
worked on the surface and then on the
matter.

ktipelné pohare / spa cups

odlievanie do sadrovych foriem / casting in plaster moulds

kamenina / stoneware

oddelenie Keramicky dizajn, Skola umeleckého priemyslu Josefa Vydru Bratislava,
pedagégovia: Milan Hanko, Gabriela Godova, Lucia Lizakova, Jan Sev¢ik / Ceramic
Design department, J. Vydra School of Applied Arts Bratislava, teachers: Milan Hanko,
Gabriela Godova, Lucia Lizakova, Jan Sevéik
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Adam Ondrejka
uznanie / recognition

In$piraciou pre autora bolo dielo
Ludovita Fullu, konkrétne Zenské
postavy odeté v tradi¢nych ludovych
odevoch. Motivy aplikacii na

golieri vznikli $tylizaciou viacerych
ornamentov a prvkov z Fullovych
obrazov. Na sukni st malované
linearne vzory (doméeky, chaltipky,
drevenicky). Vyrazné geometrické
prvky odkazuju na Fullov maliarsky
rukopis. Zaroven podc¢iarkuju siluetu
a strihové ¢lenenie.

The artist’s inspiration was the work
of Ludovit Fulla, specifically the
women’s figures wearing traditional
folk clothing. The motifs of the
applications on the collar are the
result of the stylisation of several
ornaments and elements from Fulla’s
paintings. Linear patterns (houses,
cottages, wooden chalets) are painted
on the dress. The striking geometric
elements are a reference to Fulla’s
signature painting style; they also
highlight the silhouette and cut.

odev Full of Beauty / clothing Full of Beauty

Sitie, nasivanie aplikdcii, malba na textil, vySivka / sewing, sewing applications,
painting on textile, embroidery

flaus, platno, tyl, stuhy, latex / baize, canvas, tulle, ribbons, latex

oddelenie Odevny dizajn, Skola umeleckého priemyslu Ruzomberok, pedagogicka:
Andrea Némethova / Clothing Design department, School of Applied Art RuZomberok,
teacher: Andrea Némethova
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Karin Kohutiarova
uznanie / recognition

Autorka sa in$pirovala tradi¢nym
odevom z Ocovej, konkrétne
rukavcami a technikou dierkovanej
vysivky aplikovanej spravidla na
bielom platne. Prestylizovala ju cez
odev, ktory je nositelny v suc¢asnosti
a zaroven odkazuje na svoj pévod.

odev White Light / clothing White Light
vystrihovanie, perforacia / cutting, performation

filc / felt

The artist was inspired by traditional
clothing from Ocova, namely

the blouse and the technique of
openwork embroidery usually
applied to white canvas. She stylised
it throughout the clothing, which can
worn today while still referring back
to its origins.

oddelenie Odevny dizajn, Skola umeleckého priemyslu Ruzomberok, pedagogicka:

Andrea Némethova / Clothing Design department, School of Applied Art RuZomberok,

teacher: Andrea Némethova
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sekcia C

osobitné ocenenia
(vztahuje sa na vSetkych
ucastnikov sutaze)

section C

special awards

(applies to all competition
participants)
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Hlavna cena / Grand Prix
Zuzana Golierova (SK)
papuce On, ona, ono
slippers “He, she, it”

Hlavna cena / Grand Prix

Martin Hartinik (SK)

misy Drevokruhy

bowls Drevokruhy

realizacia / made by Martin Hartinik,
Jozef Boda

uznanie / recognition
Jana Majerska (SK)
kolekcia skladacich hrac¢iek
collection of stacking toys

uznanie / recognition

Stefan Smrzik (SK)

drotené zrkadla

wire mirrors

navrh / designed by Lubica Poncik

uznanie / recognition
Sigmond Gaborné (HU)
kolekcia salov
collection of scarves
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Navrh v sebe nesie prvky dizajnu
obuvi z kukuri¢ného $apolia
pleteného v minulosti na juhu
Slovenska. Farebne st panske,
damske a detské papuce ladené

do ténov modranskej majoliky. Su
lahké a daju sa pouzivat v teplom aj
chladnom obdobi. Vlna ma priaznivé
termoregula¢né vlastnosti, pohlcuje
pachy a dycha. Navrh je doplneny
podrazkou z prirodnej gumy, vdaka
ktorej st papuce ohybné a prijemné
na nosenie. Vybrané materialy st
navysSe ekologické aj etické.

Zuzana Golierova
Hlavna cena / Grand Prix

The design features elements of
design from shoes made of corn
husks woven in the past in southern
Slovakia. The women's, men's and
children's slipper match the shades
of Modra majolica. They are light
can be used in warm and cold
weather. Wool has good thermal
regulation properties, absorbs smells
and breathes. This design also has

a sole made from natural rubber,
making the slippers flexible and
comfortable to wear.

papuce On, ona, ono / slippers He, she, it
mokré plstenie / wet felting
100 %-na ov¢ia vlna, prirodna guma / 100% sheepswool, natural rubber
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Martin Hartinik

Hlavna cena / Grand Prix

Drevokruhy st siborom $iestich

do seba zapadajacich mis
minimalistického tvaru. Misy mézu
plnit funkciu interiérového doplnku
alebo byt suicastou stolovania.
Tmavohneda farebnost orechového
dreva zamerne kontrastuje s bledou
farbou borovicovych korienkov na
zvyraznenie ,drevokruhov®. Misy

z korienkov realizoval Jozef Boda,
jeden z mala slovenskych kosikarov
pracujacich s tymto materialom.

misy Drevokruhy / bowls Drevokruhy
navrh / designed by: Martin Hartinik

Drevokruhy is a set of six stacking
minimalist bowls. The bowls can be
used as an interior design accessory
or for dining. The dark brown colour
of the walnut wood deliberately
contrasts with the pale colour of
the small pine roots to highlight the
“wooden rings”. The root bowls were
made by Jozef Boda, one of the few
Slovak basket-makers to work with
this material.

realizacia / made by: Martin Hartinik (drevo/wood), Jozef Boda (korienky/roots)

sustruZenie, pletenie korienkami / woodturning, weaving
drevo, korienky / wood, roots
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Jana Majerska
uznanie / recognition

Postavy z lipového dreva st zlozené
z mobilnych casti, ktoré sa cez
otvory v strede umiestiiuju na
podstavec. St Stylizované do
jednoduchych geometrickych
foriem s ornamentom in$pirovanym
kyjatickym vzorom a vytvorenym
linkorezom. Povrchovu tpravu
akrylovymi farbami a lodnym
lakom autorka zvolila z dévodu
umiestnenia objektov

v exteriérovych podmienkach.
Objekty st ur¢ené primarne mensim
detom, ktoré si cez ne mozu
precvic¢ovat jemnu motoriku

¢i rozlisovanie farieb.

kolekcia skladacich objektov / collection of stacking objects

The figures made of linden tree are
composed of moving parts which
are placed on a pedestal using the
holes in the middle. They are stylised
in simple geometric forms with an
ornamentation inspired by Kyjatice
patterns and made by line chiselling.
The artist chose acrylic paint and
deck varnish for the surface finish
so the items can be used outdoors.
These items are intended mainly for
small children who can use them to
practice their fine motor skills or to
differentiate colours.

vyrezavanie, brisenie, farbenie, linkorez / carving, sanding, colouring, chiselling

drevo / wood
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Stefan Smrzik

uznanie / recognition

Drotarska technika je pre svoju
vizualnu nadcasovost in$pirativna

aj v sucasnosti. Tak tomu bolo

aj pri navrhovani a zhotovovani
nastennych zrkadiel, ktoré vznikli

v spolupraci majstra ludovej
umeleckej vyroby Stefana Smrzika

s konzultantkou Otvoreného ateliéru
ULLUV Lubicou Poncik. VyuZitelné st
ako stucasny bytovy doplnok. Vdaka
kvalitnému vyhotoveniu

a vizualne ¢istej forme tradicie
slovenského drotarstva, zapisaného
do Zoznamu nehmotného svetového
dedi¢stva Tudstva UNESCO,
dostéavaji do povedomia SirSej
verejnosti.

drotené zrkadla / wire mirrors

navrh / designed by: ubica Poncik

drotarsky linearny vyplet, zvaranie / wire weave, soldering
kov, zrkadlo / metal, mirror

The wire technique is inspirational
even today thanks to its
timelessness. This also applied

to the design and making of

these wall mirrors, produced in
cooperation with the master of folk
art production Stefan Smrzik and
with the consultant from the ULUV
Open Workshop, Lubica Poncik. It
can also be used as contemporary
interior accessories. This high
quality product with its visual purity
can help Slovak wire craft traditions,
inscribed on the UNESCO List of
intangible worldwide heritage, come
to the attention of the general
public.
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Kolekcia ru¢ne tkanych $alov

z prirodného hodvabu a bavlny
poukazuje na mozné efekty miesania
jemnych pastelovych farieb a
farebnych prelivov. Konce $alov st
zdobené skriacanymi strapcami.
Stylizovany vzor lalie symbolizuje
tradi¢né madarské narodné hodnoty.

kolekcia $alov / collection of scarves
tkanie, farbenie / weaving, dyeing
bavlna, hodvab / cotton, silk

Sigmond Gaborné
uznanie / recognition

This collection of hand-woven
scarves made of natural silk and
cotton shows the effects that can be
produced by mixing soft pastel tones
and coloured rinses. The ends of the
scarves are decorated with twisted
tassels. The stylised lily pattern
symbolises traditional Hungarian
national values.
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sutaziaci
vybrani

na vystavu
competitors
selected for the
exhibition

64



65



sekcia A

dizajnéri, vytvarnici,
architekti a ostatni tvorcovia
bez vekového obmedzenia
section A

designers, fine artists,
architects and other artists
without age limit

Julia Berta Erdics

vankuse / cushions

Sitie, rezanie na plotri / sewing, plotter cutting
100 %-na bavlna / 100% cotton

Foto / Photo by: Marcus Oliver Obert
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Halina Greslikova

kolekcia Pixelové leto / collection Pixel Summer
ru¢né tkanie na krosnach / manual loom weaving
vlna, bavlna, lan / wool, cotton, linen

Foto / Photo by: Marcus Oliver Obert

Barbara Bezakova

taburet Krugoli Rose / Krugoli Rose stool

realizacia / made by: Barbara Bezakova, Viera Ferancova
ru¢né tkanie / manual weaving

tkanina, koZa / woven fabric, leather

Foto / Photo by: Marcus Oliver Obert
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Iveta Okelova

smaltované privesky 2 v 1/ enamel pendants 2 v 1
smaltovanie / enamelling

med, $perkarsky smalt / copper, jewellery enamel
Foto / Photo by: Marcus Oliver Obert

Iveta Haasova

kolekcia klobikov Dazd / collection of hats Rain
mokré plstenie / wet felting

vlna / wool

Foto / Photo by: Jan Kekeli



Jana Michalkova

kreslo Herba / armchair Herba

stolarska a krajé¢irska vyroba / joinery and tailoring
drevo, Ian / wood, linen

Foto / Photo by: Marcus Oliver Obert

Jakub Sima

lampy Vinky 12 a 15 / lamps Waves 12 and 15
3D tla¢ keramiky / 3D ceramic printing
hlina / clay

Foto / Photo by: Marcus Oliver Obert
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Jozefina Bilikova

tkané prestieranie / woven place settings

ru¢né tkanie na krosnach / manual loom weaving
bavlna, lan / cotton, linen

Foto / Photo by: Marcus Oliver Obert

Linda Havrlikova

kabatik Olivié z kolekcie Can You Feed Your Coat? /
Coat Olivié from the collection Can You Feed

Your Coat?

strojové tkanie, spracovanie vlny, krajéirstvo /
machine weaving, wool processing, tailoring

ov¢ia vlna/ sheepswool

Foto / Photo by: Marcus Oliver Obert



Gyorgy Kosaras

kolekcia z dreva / wooden collection
sustruzenie / turning

orechové drevo / walnut

Foto / Photo by: Marcus Oliver Obert

Karin Kolesarova

kolekcia Veno / collection Dowry

realizacia / made by: Peter Bikki - stolarske prace / joinery,
Amalia Holikova - keramika / ceramics

stolarstvo, hrnéiarstvo / joinery, pottery

smrekovy bioplat, hlina / pine wood, clay

Foto / Photo by: Karin Kolesarova
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Jozef Boda

kolekcia misiek / collection of bowls
pletenie / weaving

prirodné pletiva (levandula, skorocel, palka,
ostrica), lyko / natural weaving materials
(lavender, fleawort, reeds, sedge), wood fibre
Foto / Photo by: Marcus Oliver Obert

Eva Horvath

taska z palky / bag made from reeds

pletenie na drevenej forme / weaving on a wooden frame
palka, modrotla¢ / reeds, indigo print

Foto / Photo by: Atilla Dobos



Martina Klbeckova

Ru¢ne stru¢ne / Handy dandy

liatie porcelanu do sadrovych foriem, glazovanie,
pélenie / casting porcelain into plaster moulds,
glazing, firing

porcelan, chirurgicka ocel / porcelain, surgical steel
Foto / Photo by: Martina Klbe¢kova

Martin Hartinik

klonka Kukana II / brooding cage Kukana II

tradi¢na stolarska a kosikarska technika / traditional
joinery and basket-making technique

dubové drevo, vibové pritie / oak, wicker

Foto / Photo by: Samo Hartinik
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Markéta Novakova

$alky na kavu Tin/Tina / coffee cups Tin/Tina
liatie porcelanu do sadrovej formy / casting
porcelain into plaster moulds

francazsky porcelan / French porcelain

Foto / Photo by: Marcus Oliver Obert

Martina Klbeckova

Stedré a veselé / Happy and merry

liatie porcelanu do sadrovych foriem, glazovanie, palenie /
casting porcelain into plaster moulds, glazing, firing
porcelan / porcelain

Foto / Photo by: Martina Klbec¢kova



Martina Labdova

svietidla Protiklady / lamps Opposites
sustruzenie, morenie, olejovanie / turning,
staining, oiling

drevo, polymetyl / wood, polymethyl

Foto / Photo by: Marcus Oliver Obert

Zuzana Labudova

$perkovnice Hniezdo / jewellery boxes Nest

suché plstenie, ov¢ia vlna, borovicova preglejka / dry
felting of sheepswool, pine plywood

Foto / Photo by: Zuzana Labudova
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Ondrej Elias

kolekcia $perkovnic Kvapkovnica / collection of
jewellery boxes Little drops

CNC vyrezavanie / CNC cutting

plst, kovové skrutky / felt, metal screws

Foto / Photo by: Marcus Oliver Obert

Gyongyi Nagy

nahrdelnik / necklace

korélikova technika / beading technique
kov, koraliky / metal, beads

Foto / Photo by: Marcus Oliver Obert



Peter Daniel,
Tatiana Lesajova

kolekcia magnetiek / collection of magnets
realizacia / made by: Peter Daniel

rezanie laserom, vylievanie cinom /

laser cutting, tin inlay

dubové drevo, magneticka folia /

oak, magnetic film

Foto / Photo by: Noro Knap

Patrik lllo

vaza Mallo (1 meter luxusu) / vase Mallo
(1 metre of luxury)

fikkané sklo, ru¢né brusenie / blown glass, hand engraving

sklo / glass
Foto / Photo by: Luka$ Moravsky
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Radoslav Bielek

ulozny priestor Filum / storage Filum

zvaranie, pieskovanie, praskovanie / soldering,
sand-blasting, powder coating

Zelezo, ocel, plast / iron, steel, plastic

Ateliér dizajnu Inovacia, Katedra dizajnu, Fakulta
umeni, TU KoSice, pedagdg: Tibor Uhrin / Design
studio Innovation, Department of Design, Faculty
of Arts, Technical University of KoSice, teacher:
Tibor Uhrin

Foto / Photo by: Alexandra Suvakova

Tomas Paris

vesiak Ozi / hanger Ozi

realizacia / made by: Frantisek Jano$

rezanie, frézovanie, lepenie, brtsenie / cutting,
milling, gluing, sanding

drevo / wood

Ustav dizajnu, Fakulta architektury a dizajnu,
STU Bratislava, pedagogic¢ka: Michala Lipkova /
Institute of Design, Faculty of Architecture and
Design, STU Bratislava, teacher: Michala Lipkova
Foto / Photo by: Tom4$ Paris



Peter Daniel

lavica / bench

realizacia / made by: Marci design, s. r. o.
zamo¢nicka vyroba / metalworking
hlinik / aluminium

Foto / Photo by: Noro Knap

Sona Otiepkova

kolekcia kobercov Rozmarinové krajiny / collection of rugs
Rosemary landscapes

ru¢né tkanie na krosnach / manual loom weaving
bavlnend pucvola, bavlnena trickovlna, recyklovana bavlna
/ cotton waste, cotton t-shirt yarn, recycled cotton

Foto / Photo by: Martin Zabka
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Viera Jostova
Igriciova

keramické $perky Haban Touch /

Ceramic jewellery Haban Touch

relizacia / made by: Viera Jostova Igriciova -
keramika / ceramics, I'ubica Poncik - textil / textile
odlievanie do sadrovych foriem, glazovanie /
casting in plaster moulds, glazing

odlievana pérovina, umely hodvab /

cast earthenware, artificial silk

Foto / Photo by: Marcus Oliver Obert

Timea Kepova

koniky Hijé / horses Hijo

realizacia / made by: Eduard Herber

stolarske préce, lepenie / joinery, gluing

dubovy masiv / oak wood

Ateliér interiérového dizajnu, VSVU Bratislava, pedagdg:
Miroslav Debnar / Studio of Interior Design, AFAD
Bratislava, teacher: Miroslav Debnar

Foto / Photo by: Marcus Oliver Obert



Lenka Frankova

metraz / loose fabric

digitalne spracovanie ornamentov, digitdlna potla¢ /
digital processing of ornaments, digital printing

100 %-na bavlna, satén / 100% cotton, satin

Foto / Photo by: Marcus Oliver Obert

Samuela Takacova

odevna kolekcia H. Alena / clothing collection H. Alena
Sitie / sewing

textil, kov / textile, metal

Foto / Photo by: Veronika Holaskova
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Peter Daniel

misa Polana / bowl Polana

realizacia / made by: Jozef Boda
pletenie / weaving

prutie / wicker

Foto / Photo by: Marcus Oliver Obert

82

Klara Mikesova

kolekcia Malované ihlou - Malované diamantom /
collection Painted with needle - Painted with diamond
strojovy vybrus / machine cut

sklo / glass

Foto / Photo by: Stanislav Peluch



sekcia B

Studenti strednych
skol

section B

secondary school
students

Andrea Berdisova

kabelka / handbag

rucné a strojové vysivanie / hand and machine
embroidery

bavlna, polyester / cotton, polyester

oddelenie Textilny dizajn, Skola umeleckého
priemyslu Josefa Vydru Bratislava, pedagogicka:
Miriana Materakova / Department of Textile
Design, Josef Vydra School of Applied Arts in
Bratislava, teacher: Miriana Materakova

Foto / Photo by: Marcus Oliver Obert
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Vanessa Kaskova

dochucovadld / spice pots

odlievanie do sadrovych foriem / casting into
plaster moulds

kamenina / stoneware

oddelenie Keramicky dizajn, Skola umeleckého
priemyslu Josefa Vydru Bratislava, pedagogovia:
Milan Hanko, Gabriela Godova, Lucia Lizakova,
Jan Sev¢ik / Department of Ceramic Design,
Josef Vydra School of Applied Arts in Bratislava,
teachers: Milan Hanko, Gabriela Godova, Lucia
Lizakova, Jan Sev¢ik

Foto / Photo by: Marcus Oliver Obert

Filip Hruby

vypletané sedenie Hniezdo / woven seating Nest
vypletanie / weaving

antikorovy drét, klematis / stainless steel wire, clematis
oddelenie Dizajn a tvarovanie dreva, Skola umeleckého
priemyslu Josefa Vydru Bratislava, pedagdg: Andrej Vagner
/ Department of Design and Woodworking, Josef Vydra
School of Applied Arts in Bratislava, teacher: Andrej
Vagner

Foto / Photo by: Jaroslav Ziak



Andrea Zilkova

Sperk / jewel

vyrezavanie / carving

ocel, antikoro / steel, stainless steel

oddelenie Graficky a priestorovy dizajn, SGkromna
$kola umeleckého priemyslu Zilina, pedagogicka:
Daniela Mladenkova / Department of Graphic and
Spatial Design, Private School of Applied Arts in
Zilina, teacher: Mladenkova

Foto / Photo by: Andrea Zilkova

Kristina
Cervencova

$perk / jewel

plstenie, odlievanie epoxidu do formy / felting, casting
epoxide into mould

plst, epoxid / felt, epoxide

oddelenie Graficky a priestorovy dizajn, Stkromna $kola
umeleckého priemyslu Zilina, pedagogi¢ka: Daniela
Mladenkova / Department of Graphic and Spatial Design,
Private School of Applied Arts in Zilina, teacher: Daniela
Mladenkova

Foto / Photo by: Marcus Oliver Obert
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Daniel Valovic

kupelné pohare / spa cups

odlievanie do sadrovych foriem / casting into
plaster moulds

kamenina / stoneware

oddelenie Keramicky dizajn, Skola umeleckého
priemyslu Josefa Vydru Bratislava, pedagégovia:
Milan Hanko, Gabriela Godova, Lucia Lizakova,
Jan Sev¢ik / Department of Ceramic Design,
Josef Vydra School of Applied Arts in Bratislava,
teachers: Milan Hanko, Gabriela Godova, Lucia
Lizakova, Jan Sevéik

Foto / Photo by: Marcus Oliver Obert

Aneta Bednarova

taska / bag

strojové §itie, vySivanie / machine sewing, embroidery
splsteny tplet, tkanina s froté efektom / felt knitware,
woven fabric with terry effect

oddelenie Textilny dizajn, Skola umeleckého priemyslu
Josefa Vydru Bratislava, pedagogicka: Miriana Materakova
/ Department of Textile Design, Josef Vydra School of
Applied Arts in Bratislava, teacher: Miriana Materakova
Foto / Photo by: Marcus Oliver Obert



Alexander Sukal

tkand taska / woven bag

tkanie na krosnach, ru¢né a strojové $itie / loom
weaving, hand and machine sewing

bavlna, koza, Ian / cotton, leather, linen
oddelenie Textilny dizajn, Skola umeleckého
priemyslu Josefa Vydru Bratislava, pedagogicky:
Anna Bohatova, Eva Klepac¢ova / Department of
Textile Design, Josef Vydra School of Applied Arts
in Bratislava, teachers: Anna Bohatova,

Eva Klepacova

Foto / Photo by: Marcus Oliver Obert

Magdaléna
Slejzakova

ponco / poncho

ru¢né a strojové Sitie / hand and machine sewing

flaus / baize

oddelenie Textilny dizajn, Skola umeleckého priemyslu
Josefa Vydru Bratislava, pedagogicka: Ildiké Dobesova /
Department of Textile Design, Josef Vydra School

of Applied Arts in Bratislava, teacher: Ildiké Dobesova
Foto / Photo by: Marcus Oliver Obert

87



sekcia B / section B

Karolina Pruzkova

zmyslova hracka / sensory toy

spracovanie dreva / woodworking

drevo, sklo, kovové klin¢eky / wood, glass, metal
nails

oddelenie Propaga¢né vytvarnictvo, Skola
umeleckého priemyslu Trencin, pedagogicka:
Eva Olexikova / Department of Promotional Art,
School of Applied Arts in Trencin, teacher: Eva
Olexikova

Foto / Photo by: Marcus Oliver Obert

Eva Ungvari

déza / container

odlievanie do sadrovych foriem / casting into plaster
moulds

kamenina / stoneware

oddelenie Keramicky dizajn, Skola umeleckého priemyslu
Josefa Vydru Bratislava, pedagdgovia: Milan Hanko,
Gabriela Godova, Lucia Lizakova, Jan Sevéik / Department
of Ceramic Design, Josef Vydra School of Applied Arts in
Bratislava, teachers: Milan Hanko, Gabriela Godov4, Lucia
Lizakova, Jan Sev¢ik

Foto / Photo by: Marcus Oliver Obert




Jessica Kovacova

luskacik Veveri¢ka / nutracker Squirrel
vypilovanie, spajanie, brsenie / woodburning,
joining, sanding

drevo / wood

oddelenie Tvorba hradiek a dekorativnych
predmetov, Skola umeleckého priemyslu
Ruzomberok, pedagdg: Michal Hanula / Toymaking
and Decorative Items department, School of
Applied Arts Ruzomberok, teacher: Michal Hanula
Foto / Photo by: Marcus Oliver Obert

Ema Puchorova

obojstranny kobercek / double-sided rug

ru¢né tkanie na rame, modrotla¢ / hand woven on a frame,
indigo print

bavlnené platno, lanovy $pagatik / cotton canvas, linen
string

oddelenie Propaga¢né vytvarnictvo, Skola umeleckého
priemyslu Tren¢in, pedagogicka: Eva Olexikova /
Department of Promotional Art, School of Applied Arts in
Trendin, teacher: Eva Olexikova

Foto / Photo by: Marcus Oliver Obert
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Rebeka Micudova

sukria z kolekcie Huby st to / skirt from the
collection Mushrooms are that

modrotla¢, ruéné malovanie / blueprint, hand
painting

bavlna / cotton

oddelenie Graficky a priestorovy dizajn, Sitkromna
$kola umeleckého priemyslu Zilina, pedagogicka:
Daniela Mladenkova / Department of Graphic and
Spatial Design, Private School of Applied Arts in
Zilina, teacher: Daniela Mladenkova

Foto / Photo by: Marcus Oliver Obert

Nina Radc¢enko

tkana kabelka / woven handbag

tkanie, ru¢né a strojové Sitie / weaving, hand and machine
sewing

bavlnend a vlnena priadza / cotton and wool yarn
oddelenie Textilny dizajn, Skola umeleckého priemyslu
Josefa Vydru Bratislava, pedagogicky: Anna Bohatova,
Eva Klepacova / Department of Textile Design, Josef
Vydra School of Applied Arts in Bratislava, teachers: Anna
Bohatova, Eva Klepacova

Foto / Photo by: Marcus Oliver Obert



Lenka Kuchtova

$perky Drevokazy / jewels Woodyfungi
kombinovana technika / combined technique
preglejka, postriebreny medeny drot / plywood,
silver-plated copper wire

oddelenie Propaga¢né vytvarnictvo, Skola
umeleckého priemyslu Trenéin, pedagdgovia:
Marek Bitarovsky, Toma$ Storinsky / Department
of Promotional Art, School of Applied Arts in
Trendin, teachers: Marek Bitarovsky, Tomas
Storinsky

Foto / Photo by: Marcus Oliver Obert

Lea Veselovska

nadobky na med / honey jars

sustruzenie, brusenie / turning, grinding

drevo, plexisklo / wood, perspex

oddelenie Tvorba hraciek a dekorativnych predmetov,
Skola umeleckého priemyslu Ruzomberok, pedagég: Michal
Hanula / Toymaking and Decorative Items department,
School of Applied Arts Ruzomberok, teacher: Michal
Hanula

Foto / Photo by: Marcus Oliver Obert
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sekcia C

osobitné ocenenia
section C

special awards

Timotej Kramar

stoli¢ka s plexisklom / chair with plexiglass

pilenie, brusenie, ¢apovanie / sawing, grinding, tapping
drevo, plexisklo / wood, plexiglass

oddelenie Tvorba hraciek a dekorativnych predmetov,
Skola umeleckého priemyslu Ruzomberok, pedagég: Michal
Hanula / Toymaking and Decorative Items department,
School of Applied Arts Ruzomberok, teacher: Michal
Hanula

Foto / Photo by: Marcus Oliver Obert
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Peter Majernicek

nadoby Mold / containers Mold

CNC frézovanie, ru¢né $itie / CNC milling, hand
sewing

MDF, bavlnené $ntirky, kovové zapinanie / MDF,
cotton laces, metal clasp

Ateliér dizajnu Inovacia, Katedra dizajnu, Fakulta
ument, TU KoSice, pedagdg: Tibor Uhrin / Design
studio Innovation, Department of Design, Faculty
of Art, TU KoSice, teacher: Tibor Uhrin

Foto / Photo by: Peter Majerni¢ek

Peter Majernicek

misky Hladko obratko / bowls Quick and smooth

pletenie, trikovanie / weaving, knitting

ekologicka trickovinova priadza, bukové drevo / ecological
T-shirt yarn, beech wood

Ateliér dizajnu Inovacia, Katedra dizajnu, Fakulta

umeni, TU KoSice, pedagdg: Tibor Uhrin / Design studio
Innovation, Department of Design, Faculty of Art,

TU Kosice, teacher: Tibor Uhrin

Foto / Photo by: Peter Majernicek
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Jana Majerska

spolo¢enskd hra mlyn / board game mill
rezanie, lepenie, farbenie, linkorez, vyrezavanie,
brusenie / cutting, gluing, colouring, chiselling,
carving, sanding

lipové drevo / linden wood

Foto / Photo by: Marcus Oliver Obert

Lucia Kruzlicova

stol¢ek Barancek / stool Lamb

frézovanie, lepenie, skladanie / milling, gluing,
assembling

jasenové drevo / ash wood

Foto / Photo by: Lucia Kruzlicova
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